Mouokn EruteAeon kat Avaduopeveg TexvoAoyiec:
Awadpaotika Zuotiuata, Texvnt Nonuoouvn kat
Ewovikn Mpaypatikotnta cav EpyaAeia ETiotnuovikng
MeAEtng kat Mouowknc Ekdpaong

16 kat 17 Maprtiou, KEEIMH (Kevtpo Elkovikng, Emavénuevng kat
Mwktng Mpaypatikotntag Mepipepelag Heipou), MavermotnuiouTtoAn
Aptag, Naveruotiuo lwavvivwy

H dinuepida epBabivel tnv cuvepyacia tou Tunpatog Mouotkwy Ztoudwy (TMZ) ye 1o
Tunua NAnpodopikng kat TnAettikowvwviwy (TMT) otnv MNavemotnuiouTtoAn Aptag.

Oa ocuptepIAdBeL oHLAieg, OTPOYYLAQ Tpantedla, EPYACTPLA KAl CUVAUALEG e
OLETILOTNHOVLKI KAl SLATIOAITIOHIKA OTOXEUGCT, AVOLXTA o€ OAN TN GOLTNTIKN Kal SIBAKTLKA
KowoTtnta Twv dU0o TuNPATwWY, KaBwCE KAl 0TNV TOTILKH Kowvwvia.

H duinpepida evioxvel Tnv e€wotpedela tov TUAPATOG GE TOTILKO, EBVLIKO Kal dleBveg
eninedo: Oa cupumePIAABEL TNV AVTATTOSOTLIKN TTAPOUCia Tou epyactnpiov Aaveavwyv
Xwpog yla pouotkn cuvBeon pe Texvnt Nonuoouvn, otd TAdiold ToU pvnpoviou
ouvepyaoiag tou MNavemiotnuiou lwavvivwy kat tng EBvikAg AupLkng ZKnNVvAG- TV
Tapouciaon tou peotiBAA TechFuse, to omtoio Aappavel xwpa ota lwavviva apyotepa
TNV idla eBdopdAda- Kal TNV tapouacia TPooKEKANKEVWY opANTwWY amod tnv ABrva (EKIMA),
1o P€Bupvo (EAnviko Meooyelako Maveruotiuo) kat to MNapiot (IRCAM).

NMPOrPAMMA
AeutEpa 16 Maptiou

Elcaywyn - Mpwwvog Kadeg
10:30 - 11:00

2uvedpia 1

11:00-12:15
(Meta)dwdaktopikn €épeuvva petagL TMZ kal TAT : Elonynoelg ano E. Kapapdrou, M.
Aukoudn, X. Mamnapapyapitn, I EvotabomnouAo, B. Xat{nuakpn, N. f’epdkn

EAévn Kapapdatou (Maveniotipo lwavvivwy)

Aiepelvnon cUyxpovwy TPOTTwWY MPOANYnNGE Kat avtiETWTIONG TWYV TPAUHATICH WY TWV TAVICTWV KAl HEAETN TNG
AMOTEAECUATIKOTNTAG TWV EPYOVOUIKWY TTAPAUETP WV TNG MTPOOEyYylang Taubman yia to mavo yéow
0pBOCWUIKAC EMAVEKTTIAISEUOCTC TPAUUATIONEVWY TLAVICTWV.

Méoa otov 200 awwva €X0UV YIVEL TEPACTIEG AVAKAAUELG OXETIKA HE TNV TEXVLIKI TOU TILAVOU, OL OTtOIEC deV
avtikatomntpidovial otnv mapadootakn didackaiia tou opydvou. MoAL cuxvd, yld TOUg TLAVIOTEG N TTOLOTNTA TOU
TLapayOUEVOU NXOU ETIBLWKETAL PE KABE ‘KOOTOC, EVW AKOUN KAl av evag Tiiaviotag AddBeL Klvnpatikn kabodnynon,


https://xrcenter.project.uoi.gr/el/

ouxva autn dev apopd o€ AETTTOUEPELEC TNE KIVNONG, TOUAAXLOTOV OTO BaBUO AeTTTOUEPELAC TTOU aTtalTel pla
dpaoTNPLOTNTA AETITAC KIVNTIKAG BeELOTNTAC. Ta avnouxnTIKA UPNAA TTOGOOTA TPAUHATICHWV-CUVOPOUWY UTIEPXPNONG
KATAdEKVUOUV TNV AvAyKn yla To BLwoipo Ttaiflpo. Méoa amd evdeAexn HEAETN ETUAEYHEVWY CUYXPOVWY HEBOS WY
TILAVOU HE EPYOVOULKOUG LOXUPLOHOUG, Ba cLuyKpivw SLadopeTIKEG “OX0AES” TILAVIOTIKNA G OKEWNC, eoTiAlovTag oe
TIPOCEYYIOELG PE TA TTEPLOCOTEP A OTOLXEIA ATTOTEAECUATIKOTNTAC OTNV TIPOANYN Kat avtipetwrion twyv PRNDs. H
gpeuva Ba ouvdEoel To BewpnTIKO LTIORABPO LTIAPXOUCAC ETILOTNHOVIKIC YVWONG OXETIKA LE TNV EPyovopia Tou
TIAKTIKOU PNXAVIOHOoU (avTiBpdxlo, XEPL, OAKTUAC) PE HLA TIPAKTIKA €PAPHOY TWV CUYKEKPLUEVWY IOEWYV OE opAada
omoudacTwyV Tldvou oL oTtoiot eival TtPoBUL oL va EAvVA&LOAOYGOUV TNV TEXVIKI TOUG UE OKOTIO TNV AVTIHETWTILON KAl
TPOANYN TPAUPATIOHWY. Z€ PEAETN TtEPITTTWONG, Hld opada oTtoudactwy Tiidvou Ba akoAouBrosl pdypappa
EMAVEKTIAIDELO NG TEXVIKNC TILAVOU YLa 6 PRVEC e oKOTIO TNV Kataypadr aAaywy Tou oxetidovtal pe Tnv IpoAnyn Kat
arokatdaotacn PRNDs. Katd tig yetpioelg 8a xpnotgormotn el texvoAoyikog eEOTTALOHOC yia TN Kataypadn
TIAPAPETPWY KIVNoNg KAt VEUPOHUIKOU GUVTOVIGHOU.

Xapiolog Marapapyapitng (Maveniotipo lwavvivwy)

Kataypagn kat avaAuon tn¢ ouvalobnuatikng Kat yvwoTIKNG EVEPYONoinong aotn HOUTIKN akpoaaon Katl
EKTEAEDN

H pouokn akpdacn amoteAel pla amod Tig o dladedopeéveg HopdEC avBpwTivng ePTIELpiag, KaBWCE TTPOKAAE TTOKIAQ
ouvalodnuata. Me tnv e§EAEN TG TEXVOAOYIag KAl TN SuvaATOTNTA TNE KATaypadng Kal amotumwong Twy
oLUVALCONUATIKWY AUTWYV ATtOKPICEWY, N GUYXPOVN VEUPOETILOT N XPNOHOTIOLEL OAO KAL TIEPLOCOTEPO TIG VEEC
TexVIKEC. To nAektpoeykeparoypddnua (EEG) xpnoyomoleital yia tnv Kataypadn tng eykePpaikng dpactnpldtntag
HEOW ALoONTAPWYV TTAPATNPWVTAC AAAYEC OTNV CUXVOTNTA TWV EYKEDAAKWY KUPATWY, 0TN dpactnplotnta
SLadOPETIKWY TIEPLOXWY TOU EYKEPAAOU KABWE KAL 0TN CUVALCHNPATIKA KAl YVWOTIKH EVEPYOTIOINON. ZNUAVTIKO
€£PELVNTIKO evdladEpov tapoustdlet n kataypadr cuvalodNUATIKWY Kal BLoPUCLOAOYIKWY SEDOHEVWY KATA TNV dla
Tn dladkaaoia TNG HOUGCLIKNAG EKTEAEONC, OTIOU 0 EKTEAEOTHC O€ AELTOUPYEL HOVO WE ONPLOUPYOC N AvaTtapaywyoq
HOUGLKOU UAIKOU, aAd KAl we popEag EVIOVWY CUVALTONPATIKWY KAl YVWOTIKWY dlepyactwy. MNepattépw, n HEAETN
TNG EVOWHATNC HOUGLKN G ETUTEAEONC AvVAdEIKVUEL TOV POAO TOU CWHATOC KAl TNG Kivnong otnv ekppactikdtnta. Kata
TNV EKTEAEDT, O HOUGCLIKOC CUVOUALZEL YVWOTIKEC, KIVNTIKEC KAl ouvVALoONUATIKEC Blepyaaieg, oL oTtoieg kataypadovrat
péow EEG, nAektpopuoypadiag, aiodntripwyv Kivnong Kabwg Kat GUCLOAOYIKWY JEKTWY, OTIWGE 0 KAPSLAKOG pubpog
Kau n avarnvonr. H tautoxpovn cUAOoyR auTwy TwY CNPATWY ETITPETEL TNV AVAAUCH TNG OXEONG HETAEL TEXVIKNAG,
€KGPACTIKOTNTAG KAl CUVALGONPATIKAG KATACTACNC. 2TOXO0G TNG ETOTNHOVIKAG €PEuvVaAg eivat N avadelén tng HOUGCIKNG
EKTEAEONC WG YL TTOAUBLACTATNG, EVOWHATNG EUTIELPLAC, OTNV OTtola 0 EKTEAEOTNC HETADEPEL OTOUC AKPOATEC, UE
ATOTEAECHA VA BLLWVOULV Pld adldoTiactn eUmeLpia.

MavteAng Aukoudng (Mavemotipo lwavvivwy)

To evowuaro oto Misura. Obliquo

H katavénon tou cUPTIAVTOC ToU CUVOETN, TO TL BEAEL VA akoUoEL /KAL TO TL BEAEL va KAVEL O EPUNVEUTAG, amoTteAel
ONHAVTIKO PEPOG TNC KAATEXVIKIAG HOU TIPAKTIKAG. Z€ AUt TNV elorynon 6a cuvoPiow Toug EPELVNTIKOUG HOU
oTOX0UG Kal Ba tapouciacw evdldpueoa anoteAéopata tavw oto Misura. Obliquo tou Pierluigi Billone. H peBodooyia
pou Baocidetal otV oLoTIKN eTonpeiwon TTOAUTIAOKNG onpeloypadiag kat otny eplypadr tng oxeong HETagy
XElpovopiag kat nxou pE€ow avtoeBvoypadikng mapatnpnong. H moAumAokotnta propei va BewpnBei we Evag Tpomog
vaypadtolv anocuvdedePEVEG SPATELG TTOU, OTO Ttai§LPo Tou ca&odwvou, TtepAapBAVOUV TN XPrion Tou agpa, Tng
YAWOGOAG KAL TOU AAPUYYQ, EKTOC Ao TNV ouvnBLlopévn amtiki aAAnAeTtidpacn pe ta KA. OLoagodwvioteg
HEAETOUV KAl EPUNVEVOULY OPASOTIOLWVTAG HEYAAA HEPN TNG TIAPTITOVPAC O€ PIKPOTEPA KOMHATLA KAl cuvapBpuwvovtag
ave&AptnTeg xelpovopieg n dpdoelc. EmmpooBEtwg, xpnolgomoloyv BondnTIKEC KIVAOELG, OTIWGE N HETATOTILON BAPOUC
avdapeoa ota odia ) To AUYLoHA TWV YOVATWY, ETIKOUPLKA WE TIPOG TNV NXNTKA/KWVNOoLoAoyIKh ekdnAwon. O
EPEVVNTIKOC OTOXOC TWV ETUCNHEWWCEWY VAl VA CUYKEPACTOUY Ol ATTOCUVOETELG TWV ETITEAECTIKWY TOUEWYV OE
TIOAUTIAOKEC ONUELOYPADIKEC DOMEC. TEAKA, CUUTIEPACHATA ATtd TTAPTITOUPEC KAl Bivieo Ba cuyKPLOOUV PE LETPNOELG
duoloAoyikwy dedopEVWY TTOL Ba cUAEXBOUV amtd atoBNnTrPeC. EVEATILOTW OTO va cuvelohEPw TNV LTTAPXOUCA
YVWon yUpw amo Tnv avolXth epwtnon: NMwg ot Houaikoi epunveVOLY TTAPTITOUPEG;

BaciAng XatZnpakpng (Mavenotipio lwavvivwy)

Enavanpoodiopilovtag tnv Kpntikn Avpa: Mepauatikn ZovOeaon, Ektetapgveg TeXVIKES Kat ZUyXpoveg
EmteAeotikeG MPAKTIKES

H mapovoa elorynon mapouctdlel To OPOTITAO oXeDLALOPEVO HETASIOAKTOPIKO EPELVNTIKO £pYO, TO OToio Ba
vAottoinBei oto Turpa Mouoikwy Zmoudwv tou Mavemotnuiou lwavvivwy. H Kpntikn AVpa antoteAsi opyavo pe Badid
pllwpeévn apouacia otn Houao kA Ttapadoon tng KpAtng, appnkta cuv3iedEPEVO HE TNV TOTILKH TAUTOTNTA KAl TN
Blwpatikn €kppacn, WoTtdoOo TTAPAHEVEL OUCLACTIKA atoVoa amod to Tedio TNE ocLYXPOVNG TELPAMATIKNC KAl avant-
garde oUvBeonc. H épeuva emixelpel va SlepEUVHCEL TIC AVEKUETAMEUTEG NXOXP W HATIKEC KAL TEXVIKEC S UVATOTNTEG
TOU opydvou, avartloooVTaG VED PETEPTOPLO KAL CUCTNHATOTIOWWVTAG EKTETAPEVECG TEXVIKEG KAL KAWVOTOMEC HOPDEC
onpeloypadiac. To €pyo evidooetal 0To TAAICLO TN KAAMILTEXVIKNG Epeuvag (practice-based research), omou n idlan
KaALTeXVIKA TIPA&EN —n ocUVBEGN, N EKTEAECT) KAl N oUVEPYATia pPe AAAOUC dNHLOUPYOUG— AEITOUPYEL WG HECO
TTAPAywyn ¢ yvwong Kat BewpntikAg tTekpunpiwong. Meoa amno epyaoctrnpla, avabecelg o€ CUVOETEC, CUVAUALEC,
nXoypadnoeLg Kal TTOAUPEGCIKNA TEKUNPiwaon, TO project otoxeVeL oTn dNULOLPYIA EVOC EYXELPLDOIOU EKTETAPEVWY



TEXVIKWY, EVOC VEOU CWHATOG cLUVOBECoEWYV yla AUpa, KaBwg Kat evog TAaloiou dlaAdyou avapeoa otny Tapadoon Kal tn
ouyxpovn dnutoupyia. H elorynon 6a mapouclacel TOUC GTOXOUG, TA EPEVVNTIKA EpWINAPATA, TN HeBodoAoyia kal Tig
AVAPEVOUEVECG KAAMITEXVIKEC KAl AKADN U AIKEC TIPOEKTATELG TOU EYXELPAHATOC, avadeIKvVUOVTAG TOV TPOTIO HE TOV OTIo(o
&va apadoolako 6pyavo PTopel va emavatonofetnOei dnpULoupykd o Eva oLYXPOVO, SLEBVEC KAAALTEXVIKO Kal
EPELVNTIKO TIEPIRBAAAOV.

Mavvng EvotadomnouAog (Maveniotipio lwavvivwyv)

Mapaywyn Tovou oe lotopikéc lomavikég KiBapeg: Mia MeAgtn tng kpouong pe otnpién (Rest Stroke) ue Baon tig
TexvoAoyiec MIR

H mapaywyn fxou péow otnpEng (rest stroke r; apoyando) emnpéace dpacTikd TNV EPdacn Kal TNV EKPpactikoTnTa
™NC peAwdiag, amoteAdwvtag BePEALO TNGAEYOUEVNC «POUAVTIKNG» LOTIAVIKAG OXOANG KIBApag (Tarrega, Llobet, Pujol kat
Segovia) otig apxegtou 20 ou atwva. Av Kal N TTPAKTIKA auth Teplypadetal yia tpwtn ¢opd oe peBOdoug TG ETOXNG,
TTapapEveL AyvwoTo To TOTE TN XPNoldorolovoay Kabwe NTav hid Hn-cnUEWWHEV, OTO HOUGCIKO KEIHEVO, TIPAKTLKN
aMA Kal TTwE akpLBwE TNV ekteAovoav. Me okotd va dlEPEUVACOUE TA EPWTNAHATA AUTA TIpooeyyi{oupe To Bepa
péoa amod to medio tne lotopikd Evnuepwpévng EktéAeoncg (HIPP) kat twv peBodwv Mouo kg Avaktnong
MAnpodopiag (Music Information Retrieval — MIR). Zuvduadovtag eAeyxOHeveEC CUYXPOVECG NXOYPAPHOELG O AUBEVTIKA
Opyava Kat XopdEG ETOXNC KAl SedoUEVA EKTEAEON G BACIOPEVA OE ALOOBNTAPEG, N HEAETN E0TIALEL OTOV EVIOTUOHO
HETPAOIHWY AKOUCTIKWY CUCXETIOHWY TNG TIPAKTIKAG HECW avaAuong Kupatopopowy kat pacpatoypapnudtwy. Ta
OedopEvVa aUTA CUYKPIvVOVTAL ETIELTA UE TIPWIHEC EPTIOPIKEC NXoypadroelg HeTagy tou 1920 -1930, pe otdX0 ToV
EVTOTILOHO TIPOTUTIWY TIOU OXETIovTal JE TNV EKTEAEDT TOU rest stroke. YtoBEtoupe OTL N UTTOAOYLOTIKN AvaAucon
pmopei va cupBAAeL otn dlacadvion TITUXWYV TNE TTAPaywyng AX0U TIOU LOTOPLKA HETAd0BNKAV HECW TNG
EKTEAEOTIKNC TIPAKTIKAG KAL OXL HECW TNG oNUElOypadiag f TNG YPATITAC TADAYWYIKAC, avadelkviovTag TapaAAnAa to
MIR wg dlemoTnUoVIkO epyaleio yia Tnv evioxuon

TNC LOTOPLKNG HOUGIKOAOYIKNG EPELVAC.

NatalAia lepakn (Qdeio ABnvwv/EKIMA)

H wanwvikn Osatptkotnta we BActKh oUVIOTWOA TNG HOUTIKNG emttéAganc: To Voice yia c6Ao ¢pAdouto tou Toru
Takemitsu

To Voice yia 66ho dAdouto (1971) amoteAel pia amo tig mAEov epuBANUATIKEG cuVBEDELG Tou 2000 awwva. O Toru
Takemitsu cuvéBeoe To €pyo oTov anodnyo twv Cross Talk Concerts, TNG 0ELPAC TTPWTOTIOPLAKWY HOUGLKWY Kal
KOAALTEXVIKWY EKONAWCEWV (TIEPAPATIKAG, NAEKTPOVLKHAG KL AUTOCGXEDLACTIKNA G HOUCLIKNC) TIou dlopyavwenkav o6to
Toklo ota téAn tng dekaetiag tou 1960. H slorynon e€etddel 1o €pyo WG eVOEIKTIKNA TiEpiTTWon clvBeong otnv omoian
lanwVvikn Beatpikn tapddoaon Asttoupyel wg BepeAlwdng CUVIOTW O TNG HOUGCIKAG eitEAsoNC. H Beatpikotnta
avadelkVUETAL GE 0OPYAVIKO Kl JOUIKO OTOLXEIO TNG HOUCIKNAC EPUNVEIAC, evw TTapAANAa avaAlETal 0 TPOTIOC LE TOV
otmoio N aAodNTIKA Tou TAPAdOGCLAKOU LATWVIKOU BedTpou NO CUUTIAEKETAL HE TLG DLEUPUUEVEG EKTEAECTIKEC TEXVIKEG
Tou olyxpovou pAdoutou. H clvdeon tou Voice pe 1o BEatpo NO £ykeltal TOo0 0Tn dPAHATOUPYLKH TOU OlKOVOoUia
000 KAl 0TOV CUCXETIOHO ToL pe To pAdouto NO (Nokan), Tou omoiou o Wlaitepog TpoTog alEipatog emnpeadlel tnv
ekdOpPA TOU NXOUL, TN XPOLA KAl TN cwHatikotnta tng eppnveiag. O ¢pAaoutiotag dev meplopidetal oe Evav cUPBATIKO,
AULYWE HOUCLKO POAO- UETATPETIETAL TAUTOXPOVA O€ adnynTA Kal o dpapatiko TtpocwTo. H xprion tng avBpwrvng
dwvnc (og ToNTKO Keipevo tou Shizo Takiguchi), Twy avamvowy, TNG TEAETOUPYIKAG Kivong KAt —KUpiw G— TwvV
OlWTIWY CUYKPOTEL Pla EPUNVEUTIKN TIAAETA TIOU AVTAEL ATTO TNV EKGPACTIKN MTOTNTA KAl TN CUHUBOAKH €viach Tou
Bedtpou NJ, kal Tautdxpova amo tn dUTIKA TipwToTopid. Idlaitepa yia TLg CLWTEG, AUTEC deV ASLTOUPYOUV WG KEVO,
AAA WG evePYO dPAUATOUPYIKO OTOXEID, CUPPWVO HE TNV LATTWVLIKH AloBnTIKA évvola Tou ma (Tou evolapecou
XPOVOU/XWPOoU). e cuVOUACHO HE TIG OEATPIKEG XELPOVOUIEC KAL TIC OPAHATOTIONHEVEG EKPWVNOELC, HETATPETIOUV TV
gpUNVeia o€ PLa EMTAAETITN JOVOTIPOCWTIN TIAPACTACT, OTIOU cwHA, Gpuwvr) Kal 0pyavo ASIToupyouV W Eva eviaio
EPHUNVEUTIKO Kal ETUTEAECTIKO cUotnpa. Etol, n eppnveia tou Voice avadelkvieTal o€ BLLWpPATIKE Kat Beatpikn pdén,
KaL og popodn ptrocodikol otoxacpou.

2uvedpia 2

12:15-13:30

Epyaoctiiplo 1: Disklavier, AloOntnpeg, Aladpactika Zuothnpata Kat Etkoviki
Mpaypatikéotnta wg EmotnuoAoyika kat Ekppaoctika EpyaAeia

M. Avtwvidadng (Maverotnuto lwavvivwy) Kat eTtAeypevol S8 AKTOPECR Kat

HETAOLOAKTOPEC

To mpwTto gpyactnplo Ba tapouctdoel avad UOHEVEC TEXVOAOYIEG ALXUNG HECA aTtd EPAPHOYEC OTNV KAALTEXVLIKN
£PEUVA KAL OTNV ETUOTNPOVIKA HEAETN TNC HOUGCIKAC eTITEAEONC. O MavAog Avtwviddng, Emiotnuovikog Yrevbuvog tou
mpoypappartog Mavernotnuia Aploteiag, EAMAda 2.0, cupmpattet pe toug N. Mepakn, M. Auko0dn, X. Mamapapyapitn,
I. EuotaBomoulo kat B. XatZnuakpn.



AlaAelppa — EAadpL yeupa
13:30 - 14:30

2uvedpia 3

14:30-15:30

Kevtpwn OptAia 1

BaoAkn AaAwwtn

(AvamAnpwTtpla Kadnyntpla, EKMA)

lMotot/e¢ yivouaote 0tav KAVOUUE LHOUGTLKN HE HNXAVEG;

Mua petavBpwmioTikn MPOCEYYIoN TWV YNPLAKWY EMTEAEGTIKWV TEXVWV

H avaduon twv YndLlakwy TeEXVOAOYLWYV KAl N EVOWHATWON TOUC 0TN HOUGLKNA KAl AAEC ETIITEAEOTIKEG TEXVEC BETEL OE
KOAAALTEXVEC, KOWA KAl HEAETNTEC EVTOVOUC TIPORANHATIOHOUC YUPW Ao tn ¢UOoN AUTWV TWV TEXVWV. 2TO EUPUTEPO
TAaiolo TNE SLAKPLONC AVAPEDA OTNV TIPAYHATIKOTNTA KAl T duVNTIKOTNTA, N OTtoila KupLlapxel otov Kabnuepwvo kat
akadnpaiko AOyo TL¢ TEAEUTAIEC DEKAETIEC, £pYA TIOU dNIOUPYOLVTAL KAL ETUTEAOUVTAL PE TIOLIKIAEG TEXVOAOYIEG TOU
NAEKTPOVIKOU UTIOAOYLOTH GUXVA EKAQUBAVOVTAL WG KU AUBEVTIKA, W EIKOVIKA (PeUTIKA), j WG KUN aAnbwvd. O
SNULOUPYLKOC POAOG TWV KAANTEXVWY, AANA KAl TOU KowoU, apdloBntolvtal €’ oplopou, adou n WndLakn TeXVoAoyIKn
dlapecoAdaBnaon Bewpeital 0T eEaAeidel Eva eYYEVEG XAPAKTNPLOTIKO TWV {WVTAVWY TEXVWV: TN (GUCIKA) EvowHATN
TIaPOoUCia TEAECTWYV Kal KowvoU oTovV id1o (ucikd) xwpo Kat (Tpaypatiko) xpovo. H culitnon ou avamtvooetal yupw
amo auto 1o Bépa davepwvel pla aywvia, n omoia ¢paivetal 6Tt apopd 6xL tn dUoN TNE ETUTEAECNC, AAA TN dUOCN TOU
avBpwTou, KaBwC avakUKAWVEL avtidAoelg Kat TTpoBARUATA (ETILOTNHOAOYIKA, NBKA KAt TIOALTIKA) TTOU CLUVOEOVTAL e
Tn yvwoTn dlakplon avapeoa otn ¢Ucon Kal ToV TTOAMTIoHO, Hla dLakpLon Ttdvw oty ottoia BepeAwbnKe n SUTIKNA
ETUOTNHOVLKA (KAl OXL HOVO) OKEWN. AVTAWVTAC ATIO TO KPLTIKO HETAVOPWTILOTIKO PEUHA TNV KOWWVIKI KAl TIOMTIOH KN
Bewpla, Tpoteivw Evav TPOTIO KATAVONONC TWV PNOLAKWY ETUTEAECTIKWY TEXVWY, 0 oTtoiog AapBdvel coBapda uttoyn
TO OUODLAKPLTO TWV OPiWV AvBpwTIoU/pNXavhg Kal avayvw pidet Tig texvoAoyieg 0L we amAd epyaieia, aAAd wg
ouvdnHLOUPYOUCE 0TN SLaPOPGWGCN TOU AVOPWTIOU KAl TNG KOWWVIKAG/TIOAITIOHIKA G TIPAYHATIKOTNTAG.

2uvedpia d

15:30-17:00

Aletiotnupovikotnta Kat Avaduopeveg TexvoAoyieg: MAnpodopkeg, Kptikég kat
KaAAwtexvikeg MNpooeyyioeig

(A. Papou, B. Aahwwtn, A. T¢aAAag, 2. MaoxaAidou, I Kokkwvng kat N. MNamradng,
ouvtoviopoc: M. Avtwviadnc)

BacwAikn AaAwwtn, EKMA:

H dnuoupytkétnta wg povornari: TN, Téxvn, kat kabnuepvn {wn

AkoAoUBWVTAC TA HOUCIKA «povoTtdtia» tng Ruth Finnegan kat meptmAavwpevn oto Ntdo twv Kivelwv dplihocodwy,
okédTopal TN HOUCIKN/KAATEXVIKE SnULouPYIKOTNTA, oTNV emoxr TNG TN, wg évav 5popo «tou adupnAatolpe
OUVEXWC HECA aTtd TIC ETUAOYEC, TIC TIPAEELG KAL TIG OXEOELC HAG» 0TV KaBnpepwvn {wr. Avti va tayldeuopaocte o
OUOTOTIKA KAL OUTOTIKA, O€ KABE TIEPITTWON TIAVIWGE VIETEPULVIOTIKA, OPAPATA YA TLG dNHLOUPYIKEG dUVATOTNTEG TNG
TN, Tto yovipo givat va doU e T dNULOUPYLIKOTNTA OXL WGE Hla EEAIPETIKNA WOLOTNTA EVOC EUTIVEUCHEVOU KAAILTEXVN, AAAA
WG MLa KOWWVIKH dladlkaoia autooxedlaopoU, TIoU ETUTPETEL OTOUG AvOPWTIOUC va Ttpooappolovtal oe evav
(Yndlakd) kdopo Tou aAAZeL SLapKw G, AAA KAL KPLTIKAG amévavTl o kupilapxeg Hopdeg TN, Ttou avamapayouv
otepedTUTIA /KAl APPLOBNTOVV KAL OHOYEVOTIOLOUV TNV TEXVN KAL TIG SNHLOUPYIKEG DUVATOTNTEG TIEPLOWPLOTIOLNUEVIWIV
KOWVOTATWV.

Fewpylog Kokkwvng, Mavemiotipo lwavvivwy & NikoAaog Maralng, altsol

Zuvepyartiko Aiktuo MEAOZ: ZnuactoAoyikin) dtacuvdeon Kal SIEMOTNHOVIKY TEKUNPiwan THE EAANVIKAG
HOUGIKIG O€ MPAYHATIKO XPOVO

H glofiynon mapouctddel Tnv apXLTeEKTOVIKNA Katl Thv ovtoAoyia tou MEAOZ, evog duvapikol SIkTUou Ttou
petaoxnuatidel tTnv EM\NVIKH HOUGIKN Ttapddoaon o€ évav eviaio ypado yvwong HEow TNE TAATPopuac
ReasonableGraph. Baolkég kawvotopieg Tou SIKTUOU amoteAo Y 0 Slapolpacuoc TANpodopLWY CE TIPAYHATIKO XPOVOo
METAEY TWV CUPHETEXOVTWY GOPEWY, N dUVATOTNTA YA TIOAUETITIES N SIETUOTNHOVIKA TEKUNPIWGoN Kal To TTAAioLo yla
dlaxeiplon cuVBeTWYV petadedopevwy. AUTEC oL Asttoupyieg dltacdaAifouv OTL KABE vEog KOUBog TAnpodopiag yivetal
apeoca dlabeaipog oe 0AOKANPO To JikTuOo, VW N ovioAoyia touv MEAOZ mpowBel pla opalpikr SLETOTNHPOVIKA
TEKUNpPiwon, EMITPETOVTAC O€ JLAPOPETIKA ETUOTNHOVIKA TTEdA VA AANAETILOPOUV TTAVW OTO (B0 HOUGCLKO TEKUNPLO.



Me autov Tov TPOTTo, TO HOUGCLKO £PY0 TTAUEL VA ATtOTEAEL Jla oTATIKN eyypadn kat e€edicoetal og Eva {wvtavo,
dlacuvdedepévo PnoLakd olkocvotnua yvwaonc. Mapouactdlovtal eVOEIKTIKEG TIEPITTWOELG Attd dUOo uAoToloelg: a) H
ZuMoyn B. Tottodavn, B) OLnxoypadrioelg tou Hubert Pernot otn Xio (1898-99).

ZtéAAa MNaoxaAidou, EAAnviké Meooyelako Mavemiotipo

MoAuvatoOntnpiakny Mouaotkn EktéAson kat Atdaokalia o Atadiktvakad lNepiBdaAiovra

H 31adKTUaKr HOUGCLIKH EKTIAIBELON KAl EKTEAEC AVTILETWTII{OUV CNUAVTIKEC TIPOKANOELG 600V adopd TNV
ToAualoOnTNPLaKN Kat evowpatn dtdotacn Toug. MNapott ot texvoAoyieg TnAedlaokePng prtopei va auéavouy tnv
annxnon evog dackAAOU TIPOG Eva dLeBVEG KOO HadnTwy, ol CUUBATIKEG TAATHOPHEC eV KatadEPVouV va
UTIOOTNPIEOLV TTANPWC TNV AvTAaAAAyA PN AEKTIKWY KAl evowpatwy Anpodoplwv. I1dlaitepa ot TPoPpopIKEG HOUCLIKEC
Tapadooelg, OTou n yetddoon yvwong Baciotav mapadoolakd otn Jadnteia Kat 0L o€ taptitoupa, auto UTopel va
odnynoeL oe pelwpevn aiobnon CUPPETOXAG, TTEPLOPLOHEVN KOWWVLIKA aAAMNAETId pacn kat xapnAotepn
ATOTEAECHATIKOTNTA 0T HABNON Kat TNV EKTEAECN. H aQvTIHETWTILON AUTWY TWV TIEPLOPLOHWYV ATIALTEL TNV AVATTTUEN
VEWV TEXVOAOYIKWY TIEPIRAMOVTIWY, OTIWE EPRUBLOTIKA (immersive) TIEPIBAAOVTA EIKOVIK G TIPAYHATIKOTNTAC KAl
amntika cuothpata fxou (audio-haptic), Tou Ba dleuKOAUVOULV TNV AvTaAAayn evog HeEYaAUTEPOU EUPOUG
TIOAUTPOTUKWY KAl EVOWHATWY TTANPOHOPLWYV Kat Ba BEATILWOOUV TNV TTOLOTNTA TNG HOUCKAG 13 ackaAiag kat
eKTEAEONC KATA TN SlapKela TN¢ SladIKTuaknig aMnAemtidpaong.

Nopévta Papou, MNavenotipo lwavvivwy

‘Euntveuon kat emtéAson xwplic opta: xprnon live electronics pe €va akouotiko mavo kat mavou Disklavier ue TN
ae €pya tn¢ Newpyiag ZnuponouAou Kat Tou AAEEavdpou Mapkéa

Mwa tapouciaon twv €pywv Eror (the pianist) (2019) tng Mfewpyiag ZnupomovAou, Rallye Concerto (2011) kat Music of
choices (2021) tou AAéEavdpou Mapkéa, WG XAPAKTNPLOTIKWY EYHATWY TG SLEVPUVONG TNE CLVBETIKAG OKEYNG Kal
TWV ETUTEAE OTIKWYV TIPOKANCEWV YLa TO TILAVO, JEoA amod Tn XPrnon Twv dUVATOTATWY Tou Aoylopikou MaxMSP oe éva
AKOUOTIKO TtLdivo Kat evog Disklavier oe ouvduaopo pe TN. H évvola tou tuxaiou kat tou aAyoptBpikol odaApatog oto
HOUGIKO UALKO KAl TOV X0, N avTimapddeon Je AKOUOTIKA TiLava Kal n duvatdtnTta CUPHPETOXAG TOU Kowou otn Jwvtavn
EKTEAECN TIOU CUVAVTANE O€ AUTA TA £pYa, DIVOUV VEEG TEXVOAOYIKEG BLAOTACELG OTNV Epyoypadia Tou Tdvou.

2uvedpia 5

17:00-17:45

Kevtpwkn OptAia 2

2téNa MaoxaAidou

(Emtikoupn Kabnyntpia, EAAnviko Meooyelako MNMaverotnuio)

AIETOTNUOVIKEG MPOOEYYIOEIC OTH UEAETN CWHATIKAG KIvNOoNG - AXOU OTn HOUTIKN

H diaAe€n autr eotiadel 0To TEdI0 HEAETNC TNG OXEONC CWHATIKNG Kivnong KAl HOUGIKOU fxou. Baowlopevn oe Bewpieg
EVOWHATNG VONONC KAL O€ EPTIELPLKI EPELVA TTOU a&loTiolel EBVOUOUGIKOAOYIKEC HEBOSOUC KABWC Kat TEXVOAOYIEC
kataypadng kat avdAuong Kivnong kat nxou, avadelkviel TNV aMnAeEdpTnon avapeoa otn CWHATIKN Kivnon Kal T
pouolkn eptelpia. NMapaMnAa, uTtoypappidetal N ocnpacia Twy SLETILOTNHUOVIKWY TIPOCEYYIOEWY, OL OTIOLEG

ouVdUAZOULV TIOLOTIKEC KAL TIOCOTIKEG HEBOBOAOYIEC, YLA TNV KATAVONGN TWV HOUCIKWYVY GavopEvwyY Kat TiBetal To
NTNHA TNG AVATTTUEN G ATTOTEAECHATIKOTEPWYV TIAALG LWV dLAAOYOU PETAED SLADOPETIKWY ETOTNHOVIKWY TIED{WV.

2uvedpia 6

17:45-19:00

Epyactiplo 2: Disklavier, AloOntnpeg, Aladpactika Zustipata Kat Etkovikn
Mpaypatikéotnta wg Eknaidevtika Epyaieia

M. Avtwviddng (Maverotiuto lwavvivwy), A. Papou (Maverothipo lwavvivwy), E.

Kapapatou (Mavemotiuio lwavvivwy) kat eTtAeypevol Ttpotttuxlakoi ¢ottnTteg

To 5elTEPO £PYACTHPLO BA TTAPOUCLACEL AVAD UOHEVEC TEXVOAOYIEC ALXHNG HECA a6 £DAPPOYEC OTN HOUCIKA
€EKHPABNON Kal otn pouatkn ekmtaideuon. O MavAog Avtwviddng, Emtiotnpovikog YtebBuvog Tou TIPoYPAUHATOC
Mavemotnpa Aploteiag, EAMGda 2.0, cupmpattel pe tig A. Papou, E. Kapapdtou kat ETAEYHEVOUC TIPOTITUXLAKOUG
dottntéc.



Tpitn 17 Maptiou

Ewcaywyn - Mpwwog Kadeg
10:00 - 10:30

2uvedpia 7

10:30-11:30
Mapovuociaon touv KEEMH - Epirus XR
(Opada Epirus XR)

2uvedpia 8

11:30-12:15
Mapovuoiaon tou Epyaoctnpiov N'vwong kat Eugpuoug NMAnpodopikng (kiclab)
(I. TooVAog kat X. ZtuAlog, Opada kiclab)

2uvedpia 9

12:15-13:45

Mapovuciaon tov Epyactnpiov AavBdavwv Xwpoc, EkKmadeutikeg Kat KowwwvikeEg
Apdoelg, EOvikn Aupiki ZKnvn

(M. Avtwviadng, M. Mooxoutng, ©. NuvAtong Kat GUPPETEXOUCEC/OVTEG TOU
gpyaotnpiov)

AldAewppa — EAadpu yevpa

13:45-14:30
2uvedpia 10
14:30 - 15:30

Kevtpikn OptAia 3 (Atadiktuaka)
Frédéric Bevilacqua (Head Researcher, IRCAM)
Designing movement-sound interactive systems: from artistic projects to

rehabilitation

In this talk, | will describe various interactive sound systems and applications developed by the Sound-Music—
Movement Interaction team at IRCAM. Within the general framework of embodied music interaction, we examine
different perspectives on listening and performing, levels of expertise ranging from novices to virtuosos, and both
individual and collective practices. These different cases call for distinct combinations of software and hardware,
models, and methodologies for building interactive technologies. The work will be illustrated through artistic projects
as well as applicationsin health.

2uvedpia 11

15:30-16:15
Mapouoiaon tou PeotfAA TechFuse
I. Namadnuntpiov, Dropsolid Al & KopBou Kawvotopiag kat Wnélakng Owkovopiag

AAAadovtac tnv kouAtoUpa otnv lMepipEpeila, To mapadetyua touv TechFuse

To TechFuse gival To TpwTto cLVEDPLO TEXVOAOYIAC, KalvoTopiag Kat TIoATLopoU otnv EAAAda. OuclaoTikd, TtpokeLtal
yla pla mAathoppa eKTaAtdEVTIKOU TIEPLEXOHEVOU KAl TTOAATIAWY dpdoewy n omtoia pthododei va egeAigel ta lwavviva
oe iepldePELAKO KOUPO Kawvotopiag kat Pndlakng olkovouiag. Méoa amo tig dlebveig, TTaveAANAVIEG KAL TOTILKEC
ouvepyacieg, tn droevia dlebBvwv kat EAARVWY o IANTWY, KAL TV 0pYAVWON KOWWVLIKWY, EKTIALEUTIKWY Kal
TIOMTIOTIKWY dPACEWY, OTIWC KAl TNV avaAnyn TtpwTtoBOUVAIWY EVIOXUONC TNG VEODUOUC ETIXELPNHATIKOTNTAC, EXEL
OUMBAAEL ONPAVTIKA 0TNV KAALEPYELA PLa VEAG KOUAToUpag otnv Htepo.


https://xrcenter.project.uoi.gr/el/
https://kic.uoi.gr/en/
https://www.nationalopera.gr/ekpaideusi-koinonia/ekpaideutikes-koinonikes-draseis-els/item/7660-lanthanon-xoros
https://techfuse.gr/

2uvedpia 12

16:15-18:30
Aginvo otnv AlpvoOdadacoa Kopwvnoiag

Aopydvwon Zuvedpiou: NMavAog Avtwviadng kat AAeEavdpog TCAAag

Me Bepuécg euxaplotieg otov Avtitputavn EEwotpedelag K. Zevopwv MTATOIKA, OTOV
Koopntopa tng ZxoAng NMAnpodopLlkAg Kat akoupaoTto cupmapactdtn K. AAEEavdpo
TZAMAa, otov Koopntopa tng ZxoAng Mouaotkwy 2moudwy K. Kupldko KaAditdidn, kabuwg
KQL 0TOUC XopnyoU¢ pag: Tov Mouotko Oiko ®. Nakag, tnv APTOMOIIA NIOAAASHS ABEE
Kal To zevodoxeio Kpovog, kat otov xopnyo emikowvwviagc MYRTALY CONGRESS AE.
TéAog, Beppéc euxaplotieg otn ZTEANA AVTWVLIADOU yla Tov YPAdLIKO oXedLAoH 0 Tou
TtpoypPAuATOC.

Musical Performance and Emerging Technologies:
Interactive Systems, Artificial Intelligence and Virtual
Reality as Tools of Epistemic Inquiry and Musical
Expression

March 16 & 17, University of loannina, Arta Campus, Epirus XR Center

This 2-day conference attempts to deepen the collaboration between the Department
of Music Studies and the Department of Informatics and Telecommunications at the
Arta Campus, University of loannina. Through a series of workshops, talks, demos and
keynote lectures, we will present the potential of emerging technologies for musical
performance from an interdisciplinary and intercultural perspective. Invited experts
from fields such as bioinformatics, HCI, music technology, music performance,
musicology and social anthropology will exchange and will present their labs. Further
exchanges include the presentation of a workshop on Music and Al (“Latent Space”) at
the Greek National Opera and the presentation of the Festival TechFuse, to take place in
loannina later this week. Doctoral and post-doc researchers will present their current
research, and undergraduate students will have the chance to participate in workshops.
The event will conclude with a visit to the Koronisia Lagoon in the Amvrakikos Gulf, 10
minutes from campus.

Conference Program
Monday, March 16

Introduction — Coffee
10:30-11:00


https://xrcenter.project.uoi.gr/
https://music.uoi.gr/
https://music.uoi.gr/
https://dit.uoi.gr/?language=en

Session 1

11:00-12:15

(Post)doctoral research between the Department of Music Studies and the
Department of Informatics and Telecommunications

(Presentations by PhD and Post-doc researchers: E. Kamaratou, P. Lykoudis, H.
Papamargaritis, Y. Efstathopoulos, V. Hadjimakris, N. Gerakis)

Eleni Kamaratou

Investigating the causes and treatment options for pianists’ PRNDs and examining the effects on pianists’
health after applying ergonomic principles of the Taubman Approach in their playing technique.

Formal piano pedagogy has not evolved significantly to accommodate the heavier keys of the modern piano, and the
evidence of a growing number of piano-related injuries worldwide is compelling. The medical community, while
encouraging changing one’s technique in case of a playing-related injury, is unable to recommend specific physical
adjustments that can be made to facilitate playing the piano. Injured musicians do not receive the care they need in
order to heal and return to their instrument, as there is a lack of currently recognized effective preventive and
therapeutic measures. Through a thorough study of selected contemporary piano methods with ergonomic claims, |
will compare different schools of pianistic thought, focusing on approaches with the most evidence of effectiveness
in the prevention and treatment of PRNDs. The project will connect the theoretical background of existing scientific
knowledge regarding the ergonomics of the playing mechanism (forearm, hand, fingers) with a practical application
of these ideas in a group of piano students who are willing to re-evaluate their technique in order to treat or prevent
injuries. In the case study, the pianists will participate in a 6-month retraining program in order to record changes
related to the prevention and rehabilitation of PRNDs. Special technological equipment will be used to record
movement parameters and neuromuscular coordination.

Harissios Papamargaritis (University of loannina)

Recording and analysis of emotional and cognitive activation in music listening and performance.

Music listening is one of the most widespread forms of human experience, as it evokes a variety of emotions. With the
advancement of technology and the ability to record and capture these emotional responses, modern neuroscience
is increasingly using new techniques. Electroencephalography (EEG) is used to record brain activity through sensors,
observing changes in brain wave frequency, activity in different areas of the brain, and emotional and cognitive
activation. Significant research interest is the recording of emotional and biophysiological data during the actual
process of musical performance, where the performer functions not only as a creator or reproducer of musical
material, but also as a vehicle for intense emotional and cognitive processes. Furthermore, the study of embodied
musical performance highlights the role of the body and movement in expressiveness. During performance, the
musician combines cognitive, motor, and emotional processes, which are recorded through EEG, electromyography,
motion sensors, and physiological indicators such as heart rate and breathing. The simultaneous collection of these
signals allows for the analysis of the relationship between technique, expressiveness, and emotional state.

Pantelis Lykoudis (University of loannina)

Embodiment in Misura. Obliquo

Understanding the composer’s universe, what they want to hear and/or what they want the performer to do, is an
essential part of my artistic practice. In this presentation, | will summarize my research goals and share intermediate
findings on Pierluigi Billone’s Misura. Obliquo. My methodology is based on qualitative annotation of complex scores
and the description of the relationship between gesture and sound through autoethnographic observation.
Complexity can be regarded as a way to notate decoupled actions which, in saxophone playing, involve air, tongue
and voicing deployment in addition to the standard haptic interaction with keys. Saxophonists practice and perform
by grouping large score parts into smaller chunks and coarticulating independent gestures or actions. Additionally,
they utilize ancillary movements, such as weight shifting between legs or knee bending, as assistance to
sound/movement manifestation. The research goal of my annotations is to reconcile the decouplings between
performative domains in complex notational structures. Eventually, my conclusions from scores and videos are going
to be compared to physiological measurements derived from sensors. | aspire to contribute to existing knowledge
which revolves around the open-ended question: How do musicians interpret scores?

Vasileios Chatzimakris (University of loannina)

Reimagining the Cretan Lyra: Experimental Composition, Extended Techniques, and Contemporary
Performance Practices

This presentation introduces the forthcoming postdoctoral research project of the same title, which will be
conducted at the Department of Music Studies, University of loannina. The Cretan lyra is an instrument deeply rooted
in the musical tradition of Crete, inseparably connected to local identity and embodied expression; however, it
remains largely absent from the field of contemporary experimental and avant-garde composition. This research



seeks to explore the instrument’s untapped timbral and technical possibilities by developing new repertoire and
systematizing extended techniques and innovative notational forms. The project is situated within practice-based
research, where the artistic practice itself— composition, performance, and collaboration with other creators—
serves as a means of knowledge production and theoretical documentation. Through workshops, composer
commissions, concerts, recordings, and multimedia documentation, this research project aims to produce a
compendium of extended techniques, a new body of compositions for the lyra, and a framework for dialogue
between tradition and contemporary creation. The presentation will outline the project’s objectives, research
questions, methodology, and anticipated artistic and academic outcomes, highlighting how a traditional instrument
can be creatively repositioned within a contemporary, international artistic and scholarly context.

Yannis Efstathopoulos (University of loannina)

Tone Production on Historical Spanish Guitars: An MIR-Based Study of theRest Stroke

The rest stroke (apoyando) emerged in early twentieth-century guitar methods as a transformative technique for
melodic projection and phrasing. Its systematic use is evident in early commercial recordings by performers such as
Llobet, Anido, and Segovia, which later became foundational to the so-called “Romantic” Spanish guitar school and
have recently attracted renewed interest within Historically Informed Performance Practice (HIPP). While expressive
left-hand techniques (e.g., portamento and vibrato) are readily identifiable in these recordings, right-hand tone-
production strategies remain underexplored, largely due to the absence of explicit notational music scores.
Consequently, the acoustic and temporal characteristics that enabled the warm, full tone of gut-strung guitars
remain insufficiently understood. This project employs Music Information Retrieval (MIR) methods to investigate
right- hand tone production in historical Spanish guitar performance practice. Combining historical recordings,
controlled modern recordings on authentic period instruments by performers-specialist, and sensor-based
performance data, the study focuses on identifying measurable acoustic correlates of the rest stroke. These data are
finally compared against early commercial recordings from the 1920s and 1930s in order to detect recurrent
temporal, spectral, and dynamic patterns associated with the execution of the rest stroke.

Natalia Gerakis (Athens Conservatory/NKUA)

Japanese Theatricality as Performative Praxis:

Voice for Solo Flute by Toru Takemitsu

Voice for solo flute (1971) is considered one of the most emblematic compositions of the twentieth century.
Composed in the aftermath of the Cross Talk Concerts, a series of pioneering musical and interdisciplinary events
(experimental, electronic, and improvisational music) organized in Tokyo in the late 1960s, the piece reflects
Takemitsu’s engagement with experimental aesthetics and intercultural modernism. The paper examines Voice as a
liminal performative event in which Japanese theatricality, functions as a structural principle rather than an external
reference. Drawing on the aesthetics of NO theatre, the work reconfigures instrumental performance as a site of
corporeal presence, vocal articulation, and spatial awareness. The flutist transcends the conventional role of
instrumentalist, assuming a hybrid identity that merges performer, narrator, and dramatic persona. Through extended
techniques, vocalized phonemes set to a poetic text by Shuzo Takiguchi, controlled breathing, and ritualized gesture,
sound production becomes inseparable from bodily enactment. Silence plays a particularly crucial role: rather than
signifying absence, it operates as an active temporal field aligned with the Japanese aesthetic concept of ma, the
generative interval between sound and gesture. Ultimately, Voice may be interpreted as a micro-theatrical event—a
seven-minute monodramatic enactment in which body, voice, and instrument converge into a unified performative
system. The work foregrounds performance itself as a philosophical exploration of presence, temporality, and the
porous boundary between music and theatre.

Session 2

12:15-13:30
Workshop 1: Disklavier, Sensors, Interactive Systems and Virtual Reality as
Epistemic and Expressive Tools

P. Antoniadis (University of loannina) and selected PhD and Post-Doc researchers

The first workshop will present state-of-the-art emerging technologies through applications in artistic research and in
the scientific study of musical performance. Pavlos Antoniadis as Scientific Responsible of Universities of
Excellence, Greece 2.0 will be joined by N. Gerakis, P. Lykoudis, H. Papamargaritis, Y. Efstathopoulos and V.
Chatzimakris.

Intermission — Light Lunch
13:30-14:30



Session 3

14:30-15:30

Keynote Lecture 1

Vassiliki Lalioti

(Associate Professor, University of Athens)

Who do we become when we make music with machines?A posthumanist

approach to digital performing arts»

The emergence of digital technologies and their integration into music and other performing arts raises for artists,
audiences, and scholars4 questions about the nature of these arts. In the broader context of the distinction between
reality and virtuality, which has dominated everyday and academic discourse in recent decades, works created and
performed with various computer technologies are often perceived as inauthentic, as virtual (fake), or as unreal. The
creative role of artists, but also of the audience, is by definition contested, since digital technological mediation is
considered to eliminate an inherent characteristic of the living arts: the (physical) embodied presence of performers
and audience in the same (physical) space and (real) time. The debate that develops around this issue reveals an
anxiety that seems to concern not the nature of performance, but the nature of the human, as it recycles
contradictions and problems (epistemological, ethical and political) associated with the well-known distinction
between nature and culture, a distinction upon which Western scientific (and not only) thought was founded.
Drawing from critical transhumanism in social and cultural theory, | propose a way of understanding digital
performing arts that takes seriously the blurring of human/machine boundaries and recognizes technologies not as
mere tools, but as co-creators in the shaping of humans and the social/cultural reality in which they live.

Session 4

15:30-17:00

Round Table: Interdisciplinarity and emerging technologies in music: Informatics,
Critical Theory and Artistic Research (L. Ramou, V. Lalioti, A. Tzallas, S. Paschalidou,
G. Kokkonis and N. Papazis, moderation: P. Antoniadis)

Vasiliki Lalioti, University of Athens

Creativity as a pathway: Al, art, and everyday life

Following the musical “pathways” of Ruth Finnegan and wandering around the Dao of Chinese philosophers, | am
thinking about musical/artistic creativity, in times of Al, as a pathway, “which we constantly forge through our
choices, actions, and relationships” in our everyday lives. Instead of been caught in the middle of utopian and
dystopian visions for the creative potentiality of Al, more fruitful would be to view creativity not as an exceptional
quality of some inspired artist, but as a social process of improvisation, which allows people to adapt to a (digital)
world that is in constant change, but also of critique towards dominant forms of Al, which reproduce stereotypes

and/or question and homogenize the art and creative capacities of marginalised communities.

George Kokkonis, University of loannina Nikolaos Papatzis, altsol

MELOS Collaborative Network: Semantic Interfacing and Interdisciplinary Documentation of Greek Music in
Real Time

The paper introduces the architecture and ontology of MELOS, a dynamic network designed to transform the Greek
musical tradition into a unified knowledge graph through the ReasonableGraph platform. Key innovations include
real-time data sharing between stakeholders, multi-layered interdisciplinary documentation, and a specialized
framework for complex metadata management. These functionalities ensure that any new data point is immediately
available throughout the network. By promoting holistic interdisciplinary documentation, the MELOS ontology allows
various scholarly fields to collaborate on the same musical specimen. In this way, the musical work transcends its
status as a static entry, evolving into a vibrant, interconnected digital ecosystem of knowledge. Illustrative examples
from two distinct implementations are showcased: (i) The V. Tsitsanis Collection, and (ii) Hubert Pernot’s recordings
in Chios (1898-99).

Stella Pashalidou, Hellenic Mediterranean University

Multisensory Music Performance and Teaching in Online Environments

Online music education and performance face significant challenges regarding their multisensory and embodied
dimensions. Although teleconferencing technologies can increase accessibility to an international audience of
students, conventional platforms often fail to fully support the exchange of nonverbal and embodied information.

10



This is particularly critical in oral music traditions, where knowledge transmission has traditionally relied on
apprenticeship rather than written notation. Such limitations can lead to a reduced sense of participation, limited
social interaction, and lower effectiveness in learning and performance. Addressing these challenges requires the
development of new technological environments—such as immersive virtual reality settings and audio-haptic
systems—that facilitate the exchange of a broader range of multimodal and embodied information, thereby
enhancing the quality of music teaching and performance in the context of online interactions.

Lorenda Ramou, University of loannina

Inspiration and performance without limits: using the Disklavier piano in works by Georgia Spiropoulos and
Alexandros Markeas

A presentation of the works Eror (the pianist) (2019) by Georgia Spiropoulos, Rallye Concerto (2011) and Music of
choices (2021) by Alexandros Markeas, as characteristic examples of the expansion of compositional thinking and
performance challenges for the piano, through the use of the possibilities of a Disklavier. The concept of randomness
and algorithmic error in musical material and sound, the juxtaposition with acoustic pianos, and the possibility of
audience participation in live performance found in these works, give new technological dimensions to piano
repertoire.

Session 5

17:00-17:45

Keynote Lecture 2

Stella Paschalidou

(Assistant Professor, Hellenic Mediterranean University)

Interdisciplinary Approaches to Gesture-Sound studies

This talk focuses on the study of the relationship between bodily movement and musical sound. Drawing on theories
of embodied cognition and empirical research that employs ethnomusicological methods as well as motion and
sound recording and analysis technologies, it highlights the interdependence between bodily movement and musical
experience. At the same time, it emphasizes the importance of interdisciplinary approaches that combine qualitative

and quantitative methodologies for understanding musical phenomena, and raises the issue of developing more
effective frameworks for dialogue between different scientific fields.

Session 6
17:45-19:00

Workshop 2: Disklavier, Sensors, Interactive Systems and Virtual Reality as
Educational Tools
P. Antoniadis (University of loannina), L. Ramou (University of loannina), E. Kamaratou

(University of loannina) and undergraduate students

The second workshop will present state-of-the-art emerging technologies through applications in musical learning
and musical education. Pavlos Antoniadis as Scientific Responsible of Universities of Excellence, Greece 2.0 will be
joined by Lorenda Ramou and Eleni Kamaratou, as well as undergraduate students.

Tuesday March 17

Introduction — Coffee
10:00 -10:30

Session 7

10:30-11:30
Presentation of Epirus XR lab
(Team Epirus XR)

Session 8
11:30-12:15
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Presentation of Laboratory of Knowledge and Intelligent Computing (kiclab)
(I. Tsoulos, C. Stylios and Kiclab Team)

Session 9

12:15-13:45

Presentation of Workshop Latent Space, Greek National Opera Learning &
Participation Department

(P. Antoniadis, M. Moschoutis, T. Glynatsis and workshop participants)

Intermission — Light Lunch
13:45-14:30

Session 10

14:30-15:30

Keynote 3 (Online)

Frédéric Bevilacqua (Head Researcher, IRCAM)

Designing movement-sound interactive systems: from artistic projects to

rehabilitation

In this talk, | will describe various interactive sound systems and applications developed by the Sound-Music—
Movement Interaction team at IRCAM. Within the general framework of embodied music interaction, we examine
different perspectives on listening and performing, levels of expertise ranging from novices to virtuosos, and both
individual and collective practices. These different cases call for distinct combinations of software and hardware,
models, and methodologies for building interactive technologies. The work will be illustrated through artistic projects
aswell as applicationsin health.

Session 11

15:30-16:15

Presentation of TechFuse Festival

G. Papadimitriou, Dropsolid Al

Shifting Regional Mindsets. TechFuse’s Case Study.

TechFuse is Greece’s first of its kind conference that fuses technology, innovation, and culture. But it’s more than just
a conference. Now in its third year, TechFuse is a dynamic platform for sharing knowledge-rich content and executing
concrete, multi-dimensional actions aimed at positioning loannina as a regional hub for innovation and the digital
economy. In short, TechFuse paves the road for meaningful dialogue and collaboration thanks to its established
international, national, and local partnerships, distinguished Greek and international speakers, and parallel social,
educational, and cultural activities that run alongside the conference. Its satellite events support startup
entrepreneurship, playing a strategic role in redefining a new, forward-looking culture across Epirus.

Session 12

16:15-18:15
Closing Dinner at the Koronisia Lagoon

Conference Organization: Pavlos Antoniadis and Alexandros Tzallas

With warm thanks to the University of loannina Vice-Dean Xenofon Bitsikas, to my close
collaborator, Dean of Informatics Alexandros Tzallas, to the Dean of Music Studies
Kyriakos Kalaitzidis, to our sponsonrs: Philippos Nakas, Gioldasis Bakery and Cronos
Hotel, to our Communication Sponsor MYRTALY CONGRESS AE, and to Stella
Antoniadou for kindly contributing the graphic design.
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https://kic.uoi.gr/en/
https://www.nationalopera.gr/en/learning-participation/gno-educational-social-activities/item/7697-latent-space
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https://elliniko-panorama.gr/en/koronisia-in-the-heart-of-amvrakikos/#:~:text=The%20calm%20in%20the%20lagoon%20is%20an,three%20islands%20effectively%20protect%20the%20lagoon%20waters.

	Μουσική Επιτέλεση και Αναδυόμενες Τεχνολογίες: Διαδραστικά Συστήματα, Τεχνητή Νοημοσύνη και Εικονική Πραγματικότητα σαν Εργαλεία Επιστημονικής Μελέτης και Μουσικής Έκφρασης
	16 και 17 Μαρτίου, ΚΕΕΠΗ (Κέντρο Εικονικής, Επαυξημένης και Μικτής Πραγματικότητας Περιφέρειας Ηπείρου), Πανεπιστημιούπολη Άρτας, Πανεπιστήμιο Ιωαννίνων
	ΠΡΟΓΡΑΜΜΑ
	Δευτέρα 16 Μαρτίου
	Εισαγωγή – Πρωινός Καφές
	Συνεδρία 1
	Συνεδρία 2
	Διάλειμμα – Ελαφρύ γεύμα
	Συνεδρία 3
	Συνεδρία 4
	Συνεδρία 5
	Συνεδρία 6
	Τρίτη 17 Μαρτίου
	Εισαγωγή – Πρωινός Καφές
	Συνεδρία 7
	Συνεδρία 8
	Συνεδρία 9
	Διάλειμμα – Ελαφρύ γεύμα
	Συνεδρία 10
	Συνεδρία 11
	Συνεδρία 12

	Musical Performance and Emerging Technologies: Interactive Systems, Artificial Intelligence and Virtual Reality as Tools of Epistemic Inquiry and Musical Expression
	March 16 & 17, University of Ioannina, Arta Campus, Epirus XR Center

	Conference Program
	Monday, March 16
	Introduction – Coffee
	Session 1
	Session 2
	Intermission – Light Lunch
	Session 3
	Session 4
	Session 5
	17:00 – 17:45
	Keynote Lecture 2
	Stella Paschalidou
	(Assistant Professor, Hellenic Mediterranean University)
	Session 6
	17:45 – 19:00
	Tuesday March 17
	Introduction – Coffee
	Session 7
	Session 8
	Session 9
	Intermission – Light Lunch
	Session 10
	Session 11
	Session 12


